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Cambrian Explosion

The piece utilizes two types of staves:

A bow position staff
and a traditional five-line staff.

Note heads'or beaming within the bow position stave move
between a range of the 1

owest line on the staff representing
alto sul tasto, the middle line representing about were the
finger board ends, and the top line representing alto sul
ponticello.
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Lines between note heads indicate the bow’s trajectory_;long
the string over a given duration. As the bow moves glong
it’s path a clear modulation in timbre should be audlb}e.
achieve this the performer is encouraged to make dyn§m1c.
inflections of the “melodic” material that is occurring in
the bow position stave. When tremqlo‘potes,qre moving along
the bow position stave the bow should have amgi;gg%—tﬁﬁﬂnﬂfs>“
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If a five-line stave is not coniunct with a bow position
stave the performer is free to play the material in an
expressive manner.

. - Highest note possible
Tremdo ~ astes .
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-Tremolo note .groupings should be made clear by slightly
accenting the respective grouping. Tremolos should be bowed
at the frog of the bow were the bow hair is tighter. The
performer should attempt to

bow the tremolos with an
alteration of down and up strokes.
l .
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Three bowing types are used:

Arco
Col lengo

¥ = a combination of the two simultaneously



— Harmonic tone notes:

The pitch for these notes is determined buy a comh}natign of
the left hand’s indicated vibrato rate in interaction with
the bow speed, pressure, and rate of attack. As the note )
heads move up or down in the bow Dositiqn stave the resnlting

pitch should move accordingly. For finding ?hese notes the
performer should attack the string with a sllght}y heavy bow
Pressure then immediately switch to a light and 1rFegular bow
pressure with the bow slightly gliding on the string. Wheg
a harmonic “pops” out the bow should be steadied anq drawn in
such a way that the resulting harmonic can be sustained for
the duration indicated

harmenic bone . ades

Vibra to types:

<. Wild and erratic vibrato(allow the sound to be dynamically
fluctuating in

respect to the vibrato’s intensity) .

Even rhythmice vibrato

et

Very short grace note

—
-—

Short graceé note with a tenuto-like quality

A best possible attempt should be made to maintain the
batterns in the repeated boxes even when the tremolo bowing
patterns indicated in the bow position staff are not
coordinated with the note groupings of the given pattern
(therefore the tremolo not

€ groupings will displace the
accent patterns of the given pattern figure) .
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_.__;_4 Resulting notes from Natural/fingered h

armonics will be
! greatly affected by the bow position. Therefore, fluctuations
| " in pitch should  be welcomed and incorporated into the general

= = © interpretation of the musical shape.
< < <TTe | . .

Dynamics and bow Pressure:

; Unless indicated, light to extreme

| should be employed throughout the
i may be used to achi

soft dynamic. In sections were i
bow pressure the overall dynamic

level should be relatively
louder respecting

the given dynamic.
Cmpera S qpes
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On longer durations circular bow stroke motion should be made

in the right hand ‘to ensure that the bow is making contact

with the string for the given duration. 1In coordination of

the up/down bowing indications a sharp sound should result . . Scordatura
when the right hand’s circular motion changes direction as

result of the bow stroke type changing. When the bow moves

rapidly’ from extreme registers. this sharp sound will be more g ’ CelloI
clearly audible. It is important for the bow to stay on the " .
string as the bow is moving. . _ : I=A
o } . } i . I =Cuutt
‘ Kcco o ‘ : IV=G#
. : CelloII
== I=A
. =D
e | =G
! ‘ IV=B
L
== Violin
, P I=A
- ! m=C
IV=F

Note durations that are not given a specific durational value
should be interrupted graphically in relation to the other
performers material at that given moment. ’
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